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5Spook spook in my town, who were you? when were you? why can I not see you? 
Spook spook, are you my Grandmother?
are you my uncle, do you know me?
Oh no, silly me - this is not true, spooks don’t exist! 
that’s what my teachers taught me.
Sechaba Maape
61 . A b s t r a c t
In my thesis I wish to illustrate the relationship between myth, architecture and landscape. In South Africa, particularly 
in small towns or ‘dorpies’, places1 are often associated to some kind of metaphysical phenomena which is usually rep-
resented through spoken word as either mythic tales or oral history (often being merged into one). The inseparable re-
lationship between the place and its story has allowed for the preservation of knowledge and information about people 
and their cultures despite the legacy of an un-inclusive South African Historiography. We find that in the present day 
South Africa the stories of a place can often be the only way of bridging historical ‘gaps’, and becomes essential when 
dealing with cultural identity and origin. 
I begin my thesis by discussing the relationship between place (architecture and landscape) and myth (the story).This 
is followed by a visual essay, in which my home town Kuruman becomes a way of discovering more about places and 
their associated narrative. This is done through relating a few stories told by members of the community to specific 
sacred places in the landscape. 
The visual essay leads to my choice of site and ultimately to the development of the Kuruman centre for Oral history 
and cultural development.
1. Refering to the idea of place as Genius-Loci. 
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Photograph by :  Wi l l iam James Dewar
82 . P r o l o g u e
My Thesis has been a Blessing from my ancestors, and their voic-
es have resonated from the past through the stories told by my fam-
ily, friends and community members in my home town Kuruman. 
I was not entirely sure why I began my thesis research by investigating the 
ideas of mythology and cosmology. The topic had haunted me ever since my 
second year lectures with Peter Rich and his sketches of the Ndebele women 
with the dot-dash central axis line. I was captivated by these drawings but 
could never put my finger on why. Later when Peter Rich designed the Mma-
pungubwe Interpretation centre, I began to build up a greater conviction to-
wards understanding his flippant descriptions of the building, in which he would 
often make reference to some abstract ancient mythological phenomena. 
Similarly I was captivated by the work of Pancho Guedes, for years i was fasci-
nated by the way in which his work struck a chord in me and in the same way as 
Peter Riches work, the ‘Voodooesqueness’ of the work called out to me in a pro-
found way. I began to develop my own ideas about architecture, especially Post 
Colonial and Anti- capitalist ideas. Eventually when it got to me writing my draft 
essay for my thesis I went on to write about Mythology as a counter modernist 
discourse. At the same time I knew that my thesis had to be a way to showcase 
my home town Kuruman and its mythological history, but it was not only till much 
later that i began to see why Pancho and Peters imagery were so moving to me;
Sechaba Maape
I began to realise that I was not captivated by the idea of cosmology, but rather 
about my cosmology, where do I come from, what was my cosmological ge-
nus loci, what was my cosmic make up and what defines my humanness. This 
was a profound discovery and soon I realized how my interest in Post colonial 
theory and mythology connected. I realised why I chose to use my hometown 
as a subject for my thesis, and most importantly discovered the importance 
of oral history and its role in putting together the pieces of the puzzle to finally 
give me a sense of understanding my place in existence. I realised that my 
love for Peter and Panchos work came from a deep sense of familiarity and 
the potential of finding something that could represent me and my community. 
This has been the driving force of my thesis and has resulted in a building that 
can orientate the people of Kuruman cosmologically and existentially. Hence 
I propose The Kuruman Centre for Oral History and Cultural Development.
9Sechaba Maape
Peter Rich Sketch
Source: www.guedes.info/abcontfram.htm
Pancho Guedes
Source: www.guedes.info/abcontfram.htm
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Oral History
Source: http://digicoll.library.wisc.edu/cgi-bin/
SouAfrVc/SouAfrVc-idx?byte=158577&rgn=
DIV1&type=HTML
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 ‘Adam Awakens in Africa’
 by South African artist Estelle Marais
   Mythological painting making comment on the origins of man.
Source: www.art.co.za/estellemarais/default.htm
13
I n t r o d u c t i o n  -  D i s i l l u s i o n  a n d  t h e  s e a r c h 
f o r  o r i g i n s
In a post-colonial South Africa, the search for the truth about “origins” has become 
increasingly important to scholars and the broader community. In the aftermath of 
colonialism and more recently, the apartheid past, many feel displaced and without an 
existential foundation. It might well be that since we have progressed far enough away 
from the spotlight of modernity and the colonial project we might begin to perceive our 
current situation in a “relatively objective” way.  Quantum physics has changed the 
face of modern science, the social and political ideologies of the time are changing, the 
economic structures of capitalism are being questioned, and the ecology of the world 
is shifting.  These changing phenomena give society an opportunity to review its cur-
rent state (the crisis of modernity)1   and in many cases, they help to start a revision of 
the principals of life that were perhaps superseded by the colonial era. 
People are interested in “where” they come from, “who” their ancestors are and “how” 
they came to find themselves in their current situation, and in many cases their queries 
are fruitless due to the diverse nature of South African historiography. For the architec-
tural scholar, the “where” would be the point of departure in search for the “place” of 
origin of a group or a community, and perhaps the stories of that place can be evoked 
by its physical landscape and architecture or vice versa. This is particularly true when 
considering traditional narratives or myths and the inseparable relationship between 
the physical place and the metaphysical story attached to it -: for what is a place but 
the associations a people have to material phenomena? 
In the following essay, I wish to argue that myths are understood, but not exclusively as 
following definition which states they are “...an attempt to explain the relations of man 
to the universe...or ... to ‘explain’ the existence of some social organisation, a custom, 
1.This phrase is derived from the book title Architecture and the Crisis of modern science by Perez Gomez 
(1983) 
3 . E s s a y
or the peculiarities of an environment.”  (Spence, 1921:11-12)
Myths are invaluable to consider in the search for understanding the spaces and more 
importantly the places in which we find ourselves. This seems especially true in a so-
ciety where past histories have been lost or destroyed leaving the myths as the only 
source of local beginnings  and the only way to access the stories about origins of a 
place. One should mention at this point that the word ‘origins’ in this text does not nec-
essarily refer to one finite boundary or place, but rather a more disseminated or vari-
able idea, as according to the multiplicity of views of ‘origin’ various groups and com-
munities may have. I wish to illustrate the significance of mythology’s growth in a time 
when some societies are becoming increasingly disillusioned by the modern condition. 
It is here that an opportunity arises to re-kindle what has been lost, and maybe redis-
cover the power of ancient cosmological wisdom. Finally, I wish to illustrate the role of 
architectural discourse in the realm of mythology in a post-colonial South Africa 
S e a r c h i n g  i n  t h e  h i s t o r y  b o o k s
If one turns to history books for the origins, historic accounts and records of a people 
or a place, even the most eager researcher might find him/herself dissatisfied with 
the available material. In the search for origins, one needs to gain an understanding 
of the nature of written history because what we might assume is an all-inclusive and 
objective narrative can sometimes be skewed to a particular point of view. The inten-
tion of the following section is to briefly discuss the historiography of South Africa to 
emphasise the importance of alternative historic sources when searching for origins, 
particularly in a post-colonial context. 
 According to Wessel Visser (2004), South African history can be divided into several 
broad categories namely, the British imperialist; a settler or colonialist; an Afrikaner 
nationalist; a liberal and a revisionist or radical school. These schools all viewed the 
history of the country from specific points of view with particular agendas:
“The central theme of the British imperialist school was the expansion of the British 
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Empire and the achievements and benefits of empire”. (Visser, 2004:1) According to 
this author, the lens through which the British colonialists viewed South Africa was 
partly due to events after the British occupation of the Cape in 1795 when little ac-
knowledgement was given to the developments at the Cape during the Dutch and East 
India period. “The British imperialist school shared a firm belief in the superiority of 
British rule and British values” (Visser,.2004:1) It is obvious that the historic account of 
the British imperialists was driven by a strong colonial agenda, which ignored anything 
outside that agenda. Similarly, George McCall Theal, the most prominent historian in 
the settler or colonialist school was a “great champion of the Afrikaners. He adopted 
a conservative pro-white - and in particular pro-Boer - anti-missionary and anti-black 
standpoint” also illustrating a skewed perception of history. (Visser, 2004:2)
These examples give a clear indication of how history can sometimes be thought of 
as objective, but in many cases is written in a way in which a certain group liked to 
manipulate their environment to suit their needs. It is not difficult to see why one may 
began to experience frustration during the search for a truly inclusive history. This 
trend continued with the Afrikaner nationalist school who were anti-British and focused 
on Afrikaner nationalism, “the Afrikaner interpreted his history as a bitter struggle for 
self preservation and fulfilment in the face of the hostile forces of nature and the indig-
enous peoples that he found in the country” (Visser, 2004:3) One could interpret this 
as an Afrikaaner perception of themselves as an “other” in relation to nature and the 
land in which they found themselves.
Later, the so-called liberal school began to include black people and their societies in 
the history of the country, partly due to the political awakening of the blacks and other 
socio-economic issues in the country..  According to Visser (2004:8) what was new in 
their vision was their rejection of a “segregated” history and the placing of people of 
colour in the past as a factor of “equal importance with whites”. The most important 
contribution of the liberal school came in the form of the Oxford History of South Africa 
written in 1969, which was one of the first pieces of material to give an inclusive, non-
segregated account of South African history. This followed on fromthe earlier develop-
ment of black historians such as Sol Plaatje, S.M. Molema, and J.H. Soga who told the 
story of South Africa from a black point of view aimed at a black audience. In the two 
volumed Oxford History of S.A “Whites no longer held the centre of the stage of history. 
About a third of the first volume deals with events up to 1870 [which] is devoted to the 
pre-colonial era, and about half to the movement of black peoples between 1778 and 
1870.” (Visser 2004:9) 
Eventually came the time of the revisionist school who:
...represented a radical reinterpretation of the South African past and was initiated by white English-speaking emigrants from South Africa at British universities who began to take a stand against the liberal school. They became frustrated with the Afrikaner political hegemony in South Africa and the consequent non-achievement of any form of decolonization such as was happening in the rest of Africa.VISSER.W (2004:9) 
The author goes on to mention how the revisionist school was an anti-South African 
capitalist school that saw capitalism as a proponent of colonialism and wished to rep-
resent South African history as a class struggle created by these conditions. “Capital-
ism was closely linked to imperialism with its strategy of colonialism or black subjuga-
tion”. (Visser 2004:10) The Revisionists wrote from the point of view of the oppressed, 
the black working class, and created the opportunity for South Africa to be viewed from 
a broader more inclusive point of view. An important figure in this time was Belinda 
Bozzoli who ran the History Workshops at the University of the Witwatersrand, which 
were concerned with a bottom-up approach to history, consciously opposing the his-
tory of “great men” or an elitist history and “focusing on the history of ‘ordinary people’, 
whether formally employed or not, whether policemen or criminals, whether living in 
their own homes or renting, whether experiencing relative comfort or poverty. 
They sought to recover the experiences of those who had, until then, slipped through 
the cracks  of historical narratives, and in particular the marginalized and dispos-
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sessed, from sharecroppers and peasants to gangsters and childminders. The late 
1970s are intimately connected with the rise of the new social history, which sought to 
capture the everyday experiences and consciousness of “ordinary” residents of towns. 
In this “social history” enterprise the collection and use of oral evidence was of central 
importance. “(Visser 2004:11) 
C o l o n i a l i s m  a n d  M y t h
When discussing mythology and origins in the academic context of an architectural 
institution, the insightful architectural scholar might not immediately think of the stories 
of the Aboriginal people of Australia and their belief systems, or of the Bushmen of 
southern Africa and how they perceived the material world, what might first come to 
mind are Greek gods and images of stone palaces with great marble statues or ancient 
European ruins. Perhaps it would be the dedication of the Parthenon and Erechtheion 
to the goddess Athena being “...products of an orchestrated attempt to manifest the 
victory of Athens in the Persian wars and its achievements in culture, politics and pub-
lic life...but, more importantly being... an attempt to ‘rewrite’ history through a synthesis 
of mythical apparatus” (Psarras, 2008:21) 
This material might interest the sophisticated art history student who is entertained by 
mythical stories of ancient heroes and heroines, and who might enjoy evocative musi-
cal pieces from Vivaldi or Mozart to illustrate a rich cultural consciousness that ensures 
the survival of important cultural phenomena. Unfortunately, this love for such selected 
cultural heritage cannot transcend to other cultures besides that of the West, this be-
ing particularly true in colonial times where short of defecating on a sacred shrine; the 
‘great explorers, would pillage their way through the “Parthenon’s” of the colonised 
taking with them key cultural traditions and perceptions, and almost erasing any trail 
back to these fundamental components of the origins of a people.
Nonetheless, in an attempt to redeem themselves, the architectural scholar, particu-
larly in post-colonial South Africa, might begin to ponder on the mythical traditions in 
Africa and their elusive connection to the discourse of contemporary architecture. The 
student might come as far as thinking about perception and representation, and how 
in colonised societies, the actual visual interpretation of the world was fundamentally 
different to that of the West (Ashcroft, 2001:134), or how material phenomena were in 
some cases not perceived as external objects in an objective world, but rather as an 
inseparable part of the subject. The student might begin to see the way in which places 
- and not just built structures - played a profound role in the minds of the colonised, in 
which “places” are more than just their physical construct, but also carry a cosmologi-
cal significance. And if the student has really done some serious thinking, s/he might 
eventually stumble upon ideas of metaphysics and of man’s relationship to the spatial 
and temporal. (Ashcroft, 2001:136). That  scholar might then finally conclude that in 
order to understand the origins of a group, s/he needs to have a deeper understanding 
of how those people historically view the world around them.
In many cases, indigenous people have themselves been disconnected to the ancient 
knowledge of their own past. One could argue that one of the greatest successes of 
colonialism was to replace the realities of the colonised with that of their own, and in 
many cases “demonise” and render obsolete that which a particular culture or group 
perceived as central to their beliefs. This was done most often through the guise of 
missionary projects, where the colonial missionaries had more than just redemption as 
an agenda. The colonised were taught to perceive his own beliefs as savage and un-
true, to forget their past and look towards a future of order and civilisation - otherwise 
they would be damned to spend their eternity in a “pit of fire and brimstone”. 
They submitted to the new way of life and eventually became so convinced of their 
new state of consciousness that they began to “out-believe” the coloniser. Bill Ashcroft 
(2001:142) in his invaluable contribution to post-colonial discourse cites Bhabha and 
Naipaul to explain this further:The colonised subject may accept the imperial view, including the array of values, assumptions and cultural expectations on which this is based, and order his or her behaviour accordingly. This will produce colonial subjects who are ‘more English than the English’.
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What little of the mythological beliefs that existed were almost completely obliterated 
by the “undoubtedly objective nature” of modern science, which threatened Western 
myth, what more that of the colonised? 
Perez-Gomez, goes on to say:Because positivistic thought has made it a point to exclude mys-
tery and poetry, contemporary man lives with the illusion of infi-nite power of reason. He has forgotten his fragility and his capac-ity for wonder, generally assuming that all the phenomena of his 
world, from water or fire to perception or human behaviour, have been ‘explained’ For many architects myth and poetry are gener-ally considered synonymous with dreams and lunacy, while real-
ity is deemed equivalent to prosaic scientific theories. In other words, mathematical logic has been substituted for metaphor as a model of thought. Art can be beautiful, of course, but seldom is it understood as a profound form of knowledge, as a genuine, inter-subjective interpretation of reality. And architecture, par-ticularly, must never partake of the alleged escapism of the other 
fine arts; it has to be, before anything else, a paradigm of efficient and economical construction.  (Ed query: check this quote against the author as stated above). Robertson (1990:22)
R e m e m b e r i n g
Today parts of the post-colonial school are trying to think of ways to counter some of 
the legacies of the colonialism in language, philosophy, art and architecture. We are 
seeing a movement towards reversing, reconfiguring and reconceptualising phenom-
ena that still hold some level of significance to the colonised which the colonial era 
threatened to completely erase. Primitivism seen as a component of post-colonialism 
has, in the past, been used by artist and architects to express counter- colonial ideas in 
the hope to remedy some of the ills of colonialism. Felipe Hernandez and Lea Knudsen 
Allen (2006) elaborate: ...post colonial discourse enabled alternative readings and appro-priations of the concept of the primitive in order to develop strat-egies of resistance that destabilize the western colonial ideology. (cited in Odgers, Flora & Sharr 2006:80). 
Hernandez and Allen give the case study of Juan O’Gorman, who with a group of art-
ists disillusioned by the modern movement, set out to rediscover post-colonial Mexico, 
“these artists took it as their task to reveal a counter-history based on the return to a 
mystical past, an original pre-colonial moment that would provide the foundations for 
the development of a post-colonial - and, in the case of Mexico, post-revolutionary-
culture.”  (Odgers, Flora & Sharr (2006:80) 
The Mexico City library by O’Gorman is perhaps an example of the attempt to harness 
the identity of the past through mythology and apply this to a public building, but in 
this case, one needs to debate whether the architectural outcome is a representation 
of the past accessed through mythology or whether the building is an application of 
principals from pre-colonial times. It is important to make a distinction between the two 
approaches due to their potential architectural manifestation. Hernandez and Allen 
argue that:Behind the colourful walls there is a functionalist building, which, unavoidably, uses cement (a material symbolically linked with progress, modernisation and globalisation) and numerous mass-produced elements such as prefabricated concrete panels and blocks. (as cited in Odgers, Flora & Sharr 2006:83). 
They go on to explain how this contradiction is not uncommon in the quest for ‘nation-
alism’, but it is also not necessarily a negative outcome. 
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Perhaps this could be seen as illustrating the position of architecture in relation to 
myth: Do we merely cloak a building with mythological symbols, or do we consider the 
true purpose of myth, considering it as a tool to redefine our world and cosmological 
outlook?  O’Gorman’s building served as a symbolic gesture towards this, but perhaps 
architecture could be a deeper manifestation of these ideas, shown not only in terms of 
appearance, but also through socio-economic links, space, positioning, use and func-
tion. Architecture can go further than just visually represent the cosmological principals 
embedded in the myth, but could perhaps even apply them. In other words, if myths 
are a way of understanding the world, architecture could be the application of this. 
In the task of remembering, the architect needs to approach this method of architec-
ture with humility. When considering the beliefs of the Bushmen for example, an archi-
tect, who does not truly take time to understand the fundamental phenomenological 
make up of these people, might not see the significance of certain design decisions, 
perhaps a specific orientation, a choice of material or even the season in which to 
build - which to that group might be of great significance. Bill Ashcroft calls this no-
tion ‘horizon’; “ in general we can say that the horizon is an unattainable line, some-
thing which science sees as an optical illusion but which we understand as the con-
stant limit of vision, the always present yet always receding ‘boundary’ of perception.” 
ASHCROFT.B (2001:183) Society, more especially the imperialists, created a limited 
vision of phenomenological possibilities, which in many cases we blindly subscribe to. 
Ashcroft further illustrates the ideas of horizon through the notion of representation; In 
which the object of representation and the reprisentor are infused into to one to finally 
create the represented as a real phenomenon. The physical and metaphysical meet 
in a space that is fertile for both to dissolve into one. “When Chinua Achebe describes 
the celebration of the egwugwu in the village we witness a powerful demonstration of 
slippage between performance and being. The egwugwu are the ancestral spirit of the 
clan. It is clear to all that they are humans dressed up for the ritual, but in the act the 
boundary between human actor and spirit disappears...” ASHCROFT.B (2001:183) 
The architectural equivalent of this could be choosing to either build on a peoples 
sacred ground, which is really only a piece of property, or transcend the boundaries of Mexico City library by O’Gorman
Source: http://centrefortheaestheticrevolution.blogspot.com/2010/08/
exhibitions-i-didnt-see-but-wish-i-had_12.html
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one’s own constructed limitations and see into the horizon.
This, in its very nature, forces the architect to be part of the experience and step 
beyond their own sense of understanding in order to see the world in a manner that 
may meet their clients’ needs. This could also be significant regarding issues of pres-
ervation and restoration, of which so much has already been lost in many cases. The 
architect would need to see beyond the material objects and appreciate the need to 
perhaps create, for example, accessibility for mourners to a specific site or appreciate 
a certain ritual that embodies the memories of a particular time or place. The challenge 
is being able to reconfigure one’s own mind in order to really appreciate what those 
who have been colonised still hold as significant and perhaps sacred, ultimatly being 
able to live in parallel dimensions as far as one can without losing sincerity. 
To further illustrate the relationship between mythology and its architectural manifesta-
tion, I have decided to discuss two case studies, the first being the legend of Romulus 
and Remus, in Italy and the second being the myths of the Karanga people in Zimba-
bwe. I deliberately chose one story from the West and one from Africa to juxtapose the 
two in the hope that this might reveal more about the nature of myth and architecture.
T h e  T w i n s  o f  R o m e
The story of Romulus and Remus is the founding myth of Rome, that is to say, the 
story that accounts for the origins of Rome. For scholars of mythology, this particular 
story is of great interest and complexity: with its elements of fertility myth, creation 
myth, hero myth and more importantly to this particular text, a founding myth: The 
legend is as follows:Romulus and Remus were the twin brothers born of the virgin priestess of Vesta, Rhea, and Mars the Roman god of war. Upon their birth, Rhea was murdered by the king Amulius for breaking her oath of sacred virginity. The twins were taken to the Tiber to be drowned, but the servants took pity on them and placed their 
basket upright on the water to float downstream. The twins were found on the banks by a she-wolf that heard their cry and allowed them to suckle on her milk. They were later discovered by the shep-herd Faustulus, who raised them as his own. The brothers grew to be men, living the life of shepherd boys. Remus was later kid-napped by soldiers of Amulius, and Romulus came after him, saved him and they both killed Amulius and avenged the death of their mother Rhea, and ultimately took ownership of the kingdom. Later the brothers grew restless and decided to build a new town of their own. They “left Alba with spades, pickaxes and surveying-lines. 
The site for the new city was a mixture of flat land, ideal for farm-ing, and the stony slopes of seven low hills. Romulus and his men 
began planning fields and roads, digging ditches and building low earth walls to mark the town’s boundaries.” McLeish (1987:116-117) Remus, who did not share the same interest in building the new town as his brother Romulus, came back from hunting one day and found Romulus proudly standing by one of his knee-high walls. 
Remus mocked Romulus saying; “What enemy will ever be afraid of 
Statue of Romulus and Remus being fed by Shewolf.
Source: www.superstock.com/stock-photos-images/4029R-49687
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these?”, and easily jumped over the wall. Filled with rage, Romulus stabbed his brother dead and proclaimed, “So die anyone else who scorns these walls!” McLeish (1987:117) The legend goes on to speak of how the town was later named after Romulus by the young men in the settlement, hence the name Rome. Romulus continued to rule Rome, and later, mysteriously vanished. Then he appeared 
one day to a senator as a gigantic figure shining brilliantly. He gave instructions that a temple was to be built on Quirinal Hill to pay honour to him their founding god.
The myth of Romulus and Remus has served as a tool to reveal the origins of Rome 
to archaeologists and historians. According to archaeologists, the tale gives evidence 
of the earliest date associated with Rome’s birth -21st April, 753 BCE (Before the 
Common Era). It is generally believed that Rome was named after Romulus, but as is 
the nature of mythology, there are differing points of view. The naming and dating of 
Rome reveal the need to temporally and spatially define a piece of earth. This could be 
comparable to the imperial ideologies of territory and ownership, with “surveying line” 
and “boundaries” being a typical imperial agenda. One could see this as early signs of 
cartography, a way of determining the extent of the world in which we live, and defining 
and controlling the world. In terms of post-colonial transformation, Bill Ashcroft dem-
onstrates the essence of cartography as understood by the imperialists; “... crucially, 
they represent an ability to see the world as a whole, an ability which amounted to an 
ability to know the world... Objectivity in spatial representation becomes a valued at-
tribute because accuracy of navigation, the determination of property rights in land... 
political boundaries, rites of passage or transportation, and the like, became economi-
cally as well as politically imperative.” Nature is a recurring theme in the myth,   Rome 
is defined by a series of hills to the east (the highest being Quirinal) and by the Tiber 
River running north/south. Perhaps the ideas of cartography also speak of taming the 
savage land, and it may be that this was a moment in which the Romans perceived 
Figure 7. layout of Rome
Source: www.flickr.com/photos/quadralectics/4350527059/
themselves as having conquered nature in developing and defining the landscape, 
and also that men could objectify and raise themselves above the natural world. 
It is believed that the earliest structure in Rome, the Roma quadrata, found on the 
Palatine Hill2,and meaning “square Rome” is believed to have been constructed within 
the original pomerium3 of the city (Smith865:9). Some historians believe that this could 
2. Centre-most hill where the twins are believed to have been found by the she-wolf.
3. These are the sacred limits of the city of Rome first created by Romulus. 
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be the walls built by Romulus, referred to in the myth. The quadrata is believed to be 
laid out like an Etruscan city4 “with an augural division of sky and land into four quar-
ters” and was divided into four tribes, supposedly according to the quadrata Smith 
(2000: 31).  
Joseph Rykwert (1988) refers to the many interpretations of the myth, and how, over 
many centuries, ancient and modern historians have developed conflicting and corre-
sponding views about it. It seems that the location of the original Roma quadrata is elu-
sive, but at the very least, historians seem to agree on the square form of the layout. 
Today, the area of the Palatine Hill is the centre of Rome and has significant heritage 
sites and historic Architecture such as the Flavian Palace and the Temple of Cybele. 
Archaeologists find it difficult to point to any particular structure associated with the 
quadrata, but do allude to the significance of the hill regarding the birth of Rome. Per-
haps it is more important to consider the symbolic relevance of the story of Romulus 
and Remus relative to the Roman people today; “The Romans seem to have known 
4. The name given to a pre-Roman civilisation of ancient Italy in the area roughly corresponding to 
present-day Tuscany. 
quite clearly that the Palatine was a central part of the earliest history of Rome. One of 
the ways of indicating this centrality was giving the hill a sacred and symbolic topog-
raphy...” Smith (2000: 34).  At the end of the myth, when Romulus kills his brother, he 
makes the statement; “so die anyone else who scorns these walls!” This could be per-
ceived as the final political statement of Rome’s governed territory, the place defined 
as “Rome” and the overarching claim of the land. It is a fitting statement and falls neatly 
into imperial ideas of appropriation of land. Perhaps the myth has sustained Romulus’ 
message beyond the existence of the first walls he built, that a temple be built on Quiri-
nale Hill to honour him,  manifested in the Palazzo del Quirinale5. 
Z i m b a b w e It would be inconceivable to consider an architectural analysis of the Greek temple without prior understanding of Greek mythology and its pantheonic dimension of illustrious heroes and Gods exert-
ing their influence on genus-loci. While the styles of Hellenic and ancient Zimbabwe architecture are temporally and culturally dis-parate, it may be equally inconceivable to consider an architectural interpretation of Great Zimbabwe without an understanding of the 
mythology of the region; a region where ritual invocation of legend-ary ancestors necessitates symbolic associations. The architecture manifested through Greek mythology is one of sacred proportions, while that of the Karanga6 of Great Zimbabwe is one of symbolic display.Aspinall (2000:73) 
The case study of Great Zimbabwe can perhaps further assist in creating connections 
between myth and architecture. In this case one begins to realise parallel concepts to 
that of post-colonial theory, ideas of the disparate nature of the “ temporal and special”, 
5. Residence of the President of Italy. 
6. The Karanga are a sub-group of the Shana people of Zimbabwe (Aspinall, 2000:47) 
Roma quadrata
Source: www.bento-art.com/roma_quadrata.htm
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alternative ideas of “place” and the nature of material objects, landscape and archi-
tecture. The Karanga6 people of Great Zimbabwe illustrated the fundamental cosmo-
logical and phenomenological difference between cultures. This is particularly evident 
when compared to the legend of Romulus and Remus. 
 
Aspinall also finds the connections between myth and architecture through a process 
of interpretation, but rather than looking for literal links, i.e. looking for the actual wall 
Romulus built, Aspinall uses different myths to establish linkages from the symbolic 
meaning within the myth, relative to the Great Zimbabwe ruins.  Aspinall elaborates; 
At Great Zimbabwe, the ‘design-talk’ could be seen as the symbolic 
language, the unique and powerful syntax of symbolic forms and their 
arrangement referring to ancestors and the mythological time. This 
dissertation explores the way the Karanga6 ‘messages’ are ‘uttered’ 
through the architecture. In Heidegger’s terms, it is the conveyed mes-
sage, not merely the object from which it is uttered, that is of creative 
value. Creativity in architecture could be seen as not merely the object 
itself but as the ‘record’ of its creative process, and, in the case of Great 
Zimbabwe, this ‘record’ could be considered to be the oral narrative. 
This reveals the similarity between what Johnson terms ‘design-talk’ 
and the oral narrative, in that it is not the object itself that defines the 
nature of that object, but the way the object is ‘brought forth’. Similar-
ly, in architecture, the nature of the object is defined by the....attitudes 
that have allowed it to be.” (Aspinall,2000:50; Johnson,P-A. 1994:50;.) 
The Karanga people’s outlook on symbolism is an important factor to understand in any 
interpretation of Great Zimbabwe’s myths. For the Karanga, the reality of the symbolic 
association of an object depends less on the actual object, but more explicitly on the 
subconscious mind of the observer rendering the subject and the object inseparable. 
For example, a calabash, as symbol of the woman’s uterus, in many situations, actu-
ally becomes a uterus in the mind of the Karanga, and possesses all the qualities of 
the human life forces of the uterus. The uterus itself, as symbol of the sacred pool, 
actually becomes a sacred pool, and the sacred pool adopts the life-giving nature of 
the uterus. The symbolic object adopts the qualities and life forces of the original sym-
bolised object”   (Aspinall ,2000:75) 
The following extract is a Karanga myth that Aspinall interprets, and then associates 
symbolically to the Great enclosure:
 In a certain wood there once lived an old woman. She had only one tooth left, and they called her the thin old woman who tears chil-dren into pieces (Varukweguru bande). She dwelt in a cave where 
there also lived a gentle snake, the puff-adder (bvumbi.) This snake 
at first knew nothing of the woman, and it produced an egg every month. But the eggs never hatched because the old woman ate them. One day the snake went to see a doctor. He advised: “From 
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now on eat only worms. Then chase the old woman from the cave and close up the entrance”. - The snake took this advice. However, the old one knew exactly what the doctor had said because, being 
able to fly, she had followed the snake. She decided to eat no more eggs because they were now mixed with worms. But she planned 
to wait for the children and then eat those. The puff-adder was ter-ribly disappointed when it realised that the old crone always ate 
its offspring when they were three or six months old. It again went to the doctor, and this time he advised: “Build a fence around the 
cave so that the old one can never again enter it.” - The puff-adder obeyed and produced its next egg after having eaten many worms. From that egg came a young one which grew and grew until even 
the puff-adder became afraid of it. One day the snake even noticed that the child had grown four legs and that it swam about happily 
in the pool. When one day it opened its eyes, the puff-adder was so frightened that it began chasing the young one away by trying to bite it. Then the child was afraid also, and it began to scratch the walls of the cave. It was looking for a door but, of course, the door 
was shut. The puff-adder’s child had a very strong head which it beat against the wall until the door suddenly opened. Thus it came into the world before the snake could bite it. This is why most chil-
dren are born head first and why women have to suffer pain when giving birth: a frightened child moves about the cave looking for an exit.” (Aschwanden, 1989 as cited in Aspinall, 2000:101). 
Birth and fertility are important themes in Karanga mythology, as is illustrated in the 
myth above which relates to the biological process of conception, pregnancy and birth. 
In her interpretation, Aspinall (2000:101) equates the cave as a symbol for a uterus, the 
door is the entrance to the uterus, the snake in the cave is the oviducts, and the child 
being bitten by the snake is symbolic for when a child is in the uterus for too long. The 
myth relates to the design of Great Zimbabwe with the narrow entrance and snake-like 
path of the parallel walls of the Great Enclosure, and the release as one approaches 
the Tower Enclosure - symbolising childbirth - particularly the constriction and release 
at the opening of the cave. Another connection Aspinall makes is that of the “snakes of 
the uterus”, the oviducts, and the structural walls of the Great Enclosure. The Karanga 
believe that the oviducts actually form the child’s body in the womb, and therefore play 
an important role in forming and constructing the body. This, according to Aspinall, is 
comparable to the way in which the inner and outer walls of the Great Enclosure form 
Great enclosure
Source: ASPINALL,J,K. (2000:i)
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the structure of the building. Pregnancy, to the Karanga, is symbolic of the continua-
tion of life, and a pregnant woman is thus revered, hence: “as a house of the great 
woman (vahosi), the snake-like walls of the Great Enclosure may have comparative 
significance to this mythological theme” Aspinall (2000:105) 
The myth of the boy in the cave could thus be seen as the Karanga’s way of interpret-
Aspinall’s Mythological associations to the Great Enclosure
Source: ASPINALL,J,K. (2000:263) 
ing the biological process of childbirth, and simultaneously dealing with the existential 
connotations of life, birth and origin of the creation myth of the Karanga people, which 
is then embodied in the Great Enclosure and shown as the thick walls that protect 
fertility. The Great Enclosure is perceived as a centre for fertility in the settlement, and 
could have perhaps been the location for fertility rituals associated to the Karanga’s 
cosmological outlook. Aspinall (2000:101) postulates:
 …the thick, massive and protective cave-like walls and processional routs 
of the Great Enclosure may reflect a desire to express a world associated with the dead, or with rituals related to the ancestors, to enhance the con-cept of an embryonic protective spatialisation inherent in the Karanga concept of death as a symbolic birth. 
Walls in great enclosure
Source: ASPINALL,J,K. (2000:103)  
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The ritual could be seen as a manifestation of the myth, and ultimately, the Great En-
closure is a manifestation of the space needed for the performance of the Karanga’s 
rituals. This is perhaps an important point to emphasise; The ritual becomes a mani-
festation of the myth in the “physical realm”, but one could not really call the ritual a 
physical object, just like lecturing or preaching take place in the physical realm but are 
not necessarily material phenomena. The lecture room or the preacher’s gown might 
be perceived as a physical manifestation of the ritual. 
Thus architecture also could be perceived as existing in both the realm of cognisance, 
and the realm of physical matter, similar to the dual position of ritual. The interpreta-
tions of the myth allude to post-colonial ideas, particularly regarding material phenom-
ena in relation to man and the universe. The myth reveals the inseparable relationship 
between the natural world and the metaphysical, perhaps similar to the way the Bush-
men and the Aborigines view certain significant landscape features. What gives Great 
Zimbabwe most significance to the Karanga is the deep mythological belief attached 
to it and this illustrates how the story of a place elevates a material object to more 
than just a thing. More significantly it shows how this is also inseparable from the story 
teller.
C o n c l u s i o n
In the following section, I wish to emphasise the importance of oral history in the quest 
to find the origin of a community. This essay has been a narrative account of what I 
experienced in a search for my own origins. I began with the hunch that the answers 
I sought would be embedded in myth and I chose to start my investigation through 
written records only to discover their limitations. This disillusionment led to my interest 
in post-colonialism and the case studies entrenched my understanding of the value of 
myths. In the end I discovered that what I was searching for exists in the spoken narra-
tives, local myths and folk tales told by members of my community. The stories told by 
the people of Kuruman continuously switch from virtual text book accounts to mythical 
stories and metaphors in a seamless and beautiful way. The next section is a visual 
essay where the stories of the origins of Kuruman are used to determine the cosmo-
logical makeup of the place. This is done in collaboration with photographs, maps and 
sketches in an attempt to spatialize and contextualise these key mythical spaces.
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 Australian Aborigine
Source: www.tntmagazine.com/tnt-today/archive/2011/01/26/australia-day-invasion-day-for-aborigines.aspx
Bushman
Source: http://verbal.co.za/2010/11/disappearing-cultures-tradition-the-bushman/
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The underlining purpose of my visual essay is to show case my home town Kuruman, 
particularly in relation to its history. I have used the stories collected in my community 
and to create a ‘map’ of all the significant historic places in context of one another. 
The main idea is to use the oral history along with images and sketches to create an 
overview of how the town developed; I begin this section by briefly introducing the town 
of Kuruman, which is followed by a short text on the relevance of Oral history in my 
research, particularly in relation to Kuruman. That is then followed by the first story told 
by Ms Ketlogetswe Kanjeruba, one of the elders in the community. Her story could be 
seen as the Founding myth of Kuruman, and gives a fairly comprehensive account of 
the origins and development of the town. The story is used throughout the visual es-
say as the spoken narrative supplemented by some historic information and images. 
The sacredness of the places mentioned in this section is kept in the minds and hearts 
of those who value them and it is only through talking to these people that one begins to 
understand. All of these places have been spoken about in history books, but perhaps it 
is this scholarly representation that makes them lose a certain layer of their true sacred 
nature. Those who know about them in the community value them and respect them, 
and along with the people  who care for them, these places become a medium in which 
knowledge from the past can be transferred to whoever wishes to know. Unfortunately 
there monument status and preservation efforts ironically make them inaccessible to 
the community, not just physically but also in a deeper sense. They are museums and 
archaeological sites, and besides this just boring the average member of the commu-
nity, it creates a sense of displacement and cultural exclusivity. This makes reference 
to Post-colonialism and is an example of the displacement experienced and suffered 
by many South Africans. It could be seen as equivalent to the Kaaba in Mecca or the 
Vatican being closed to worshipers and opened only to tourists and archeologists. Kaaba in Mecca
Source: http://www.flickr.com/photos/chinx786/2391994571/ 
Vatican
Source: http://travelingpiont.blogspot.com/2010/12/rome-vatican-pictures.html
4 . 1 I n t r o d u c t i o n
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K u r u m a n
J o h a n n e s b u r g
K U R U M A N
Kuruman is a town located about 600 km south west 
of Johannesburg. It is part of the greater Kgalagadi 
district and falls under the Ga-Segonyana local mu-
nicipality of which Kuruman is the major town. The 
Ga-Segonyana municipality has a total population 
of about 100 000 people and consists of two main 
economic activities, namely agriculture and tourism. 
In the greater Kgalagadi district, mining also pro-
vides much of the economic activity. The area also 
has various National monument sites which are il-
lustrated in this section.The town is structured by the 
N14 running east/west the and R31 running North/
South from Kimberley which intersect at the Kuru-
man eye, the Kuruman River orientated North South 
Which splits in two, and a massive open piece of 
land between the main town centre and the township 
Wrenchville. 
The town is on the fringe of the Kalahari Desert, with 
a hot dry climate in the most part of the year. The 
landscape is mainly flat with the kuruman hills being 
the highest land feature. The vegetation is made up 
of mainly sub Saharan bush-veld but is mainly char-
acterised by the majestic Camel Thorn tree. 
Figure 14. Africa
4 . 2 O r i e n t a t i o n
Africa
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K U R U M A N
4 . 2 O r i e n t a t i o n
The map on the right shows areas from A to E of which are the 
places spoken of in the stories believed to having the most cos-
mological or historic significance. These places are featured  and 
elaborated upon in the following section. The first of these (A)  The 
Locations, which is the place chosen to site my proposed building, 
followed by (B) the Kuruman Eye or Ga-segonyana, (C) The Won-
derwerk caves (D) Moffat Mission and (E) the Ga-Mohana Hills. 
Larger Kuruman area
Source: Google maps
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K u r u m a n
A
B
D
Larger Kuruman area
Source: Google maps
Source: BIGEN AFRICA
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“Does the adherence to a particular form of narrativity- a narrativ-ity in which the will to truth predominates, a truth which has sys-tematically excluded the reality of the colonized experience - lock the non-European subject into the Western view, colonizing the mind..?” ASHCROFT.B (2001:99)
When I first approached my research on the history of my home town Kuruman, I 
expected to simply go to the Kuruman library and find a rich account of the develop-
ment of the area till the present times. I began to slowly discover that what was written 
about the History of the place was limited to only a few perspectives, of which at the 
time seemed hardly adequate to my investigation. Although my research began posi-
tively due to a fair amount that was written on the early accounts of the missionaries, 
particularly that of Robert Moffat, I still felt discontent about my disconnection to the 
material.  I’d always known about Robert Moffat, and the Moffat mission which stood 
as testament to that part of history, but it was never part of my history. 
Another early source I found was an Afrikaans book titled Kuruman, Vervloe pad na 
Afrika by P.H.R Snyman. In a review by Donald W Riekert, Riekert claims the book was 
written “with the aim of Historiographical gap filling”. 
This according to Riekert was not the case; the book ended up being skewed to the 
author’s perspective and in some cases misrepresented the town. Riekert also writes 
how Snyman had not mentioned some important figures and events, but upon reading 
his list of these important figures, I still felt disconnected and removed from that part 
of Kuruman’s history, and in the same way I felt removed from the history of Robert 
Moffat, and eventually, upon speaking to some community members began to realize 
that the general attitude, particularly in the African community was that of “it’s their his-
tory, not ours.” In all fairness, Snymans book might not cover certain important historic 
accounts, but it does give a fair amount of historic information about the place, espe-
cially in the form of photographs and illustrations, which have been very helpful to my 
investigation. What i believe is missing in the book is the day to day happenings in the 
indigenous community, how they lived and how they viewed of the world. 
I finally decided to approach my relatives, and spent some time pestering them about 
various issues. I began to discover that real and important accounts of my history and 
the history of Kuruman existed in their memories and words. I began to discover the 
potential and importance of Oral History, and how it had the ability to connect one to 
the past in the most profound ways. For example; in his book, Snyman describes a 
derogatory name for the bushmen (Molala) given by the Tswana, who appear to have 
kept the bushmen as slaves in that time. This is a word that has stayed amongst the 
Tswana community in Kuruman to describe a person associated with bad habits and 
is often used colloquially in conversations today. The word has been so entrenched 
in everyday use that many people don’t have a clue of the whereabouts of its origins. 
This was one of the first connections I made between what was written about Kuruman 
and its immediate association to me and the people of my community. It seemed as 
if some kind secret history existed in the stories told in the community parallel to that 
which was written in the history books, and the former had the ability to illuminate a 
dark sense of unknowing in my cognizance. 
 
Hence, oral history has become an important and fundamental component of in my 
quest to discover the history and development of my home town. The Revisionist 
school was phenomena that came out of a clear need to consolidate much of the 
fragmented pieces of history scattered across the country locked in the minds of those 
who remember. I have had to rely greatly on this form of history, and come to terms 
with all its good qualities and its weaknesses. The teller is given authority over the 
4 . 3 K u r u m a n  O r a l  h i s t o r y  a n d  c o l l e c t i v e  m e m o r y    
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story and ultimately becomes one with it. The organic and fluid nature of oral history 
allows for constant  ‘revision’, and rather than coming to one absolute ‘truth’, it grows 
and expands, morphs and changes indefinitely.  Because the story teller is the point 
of departure, it creates a robust connection between the present and the past, and 
its level of subjectivity allow for deeper levels of interpretation and perspectives. One 
could argue that this challenges the hegemonic, objective characteristics of traditional 
history and even traditional perceptions of the world. It is un-doubtable that the power 
of knowledge can build up entirely new perspectives and convictions in one’s life. Un-
like the colonial project, Post-colonial theory encourages the combination of objective 
and subjective perspective. 
Riekert’s comment that Snymans book was meant to be a “Historiographical gap filler“, 
and my discovery of the duality of oral history and written history eventually began to 
elude to architectural manifestations in South Africa. I began to make a connection 
between the land claims issues in my home town and that of the oral history told by 
relatives and friends. It became clear that it was in the best interest of the previous 
government to omit, neglect or destroy certain pieces of information regarding non-
white land ownership, which became one of the fundamental connections between 
architecture, urban design and oral history.   The parallels became clear; the ‘gaps’ 
seen around the country in the form of buffer zones created in the 1950s and the 
phenomena of the twin towns or ghost towns, which in many cases were also a result 
of the groups areas act, gave reference to the ideas of the real and metaphoric duali-
ties that exist in the country. Another important factor was the connection between the 
myths and folklores of the area in relation to the written narrative. As mentioned in the 
theory essay, I had always had a hunch that the myths of the Kuruman would shed 
light regarding the origins of the place. I realised that the very nature of ‘origin’ has a 
strong mythic undertone and myths filled historic gaps and are used to explain certain 
peculiarities.  
The places in Kuruman associated with the myths seem to always have some kind 
of sacred essence, and were ironically the places that were either contested for by 
colonised and coloniser, or held strong social or political significance within the main-
stream written history. The following section is as is the nature of myth and oral history 
a spatially and temporally loose encounter of the origins of Kuruman, in which history 
books supplement some of the stories told by the community, not with the intention to 
define an ultimate truth, but rather paint a poetic picture of the place. The stories i have 
been told are structured (linear) and organic at the same time, and in my interpretation, 
i have tried to stay as true to the story tellers narrative as possible.
 
Cover of P.H.R Snyman’s book on Kuruman
Source: Kuruman Library
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4.4 T h e  S t o r y  o f  K u r u m a n
                        by Ketlogetswe Kanjeruba Our people came from all over Africa, some from as far as Ghana, some came from Suit Vest, and they all migrated to eventually set-tle on this land. In the beginning, our people lived in what is Kuru-
man today town. The first whites to come were the missionaries 
led by Robert Moffat. They looked around and looked around and discovered that the people were not educated in the western way, and were also unfamiliar with Christianity. They decided to build 
the first UCC church, lead by the London mission society. Moffat got some local people to assist him in building the church, some 
went to look for stone to build the walls, some went to find grass 
in the field for the roof, and the timber came from KZN. They built 
schools and houses out of dung and grass. Moffat felt he needed to fetch more of his people and went back to England to recruit. They 
returned and began developing different industries in the area, at the time our people were primarily pastoralist. They would grind milies for pap, and cooked samp. 
Eventually we began going to school at the Moffat mission where we were taught to write on slate. Around this time our families were being moved away from our original home in the town to the (so lank stans), our temporary residences. We were told that with our singing and dancing, we were becoming too noisy and the 
Boers children had trouble sleeping. Not many people realise that we originated in what is today known as the white area of the town. Some of our people lived at the Kuruman eye and were led by King SeGonyana, and some lived near the Ga-mohana caves, and they were led by Kudumane, of who were both of Bushmen origin. Today     
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there is a verse from Genesis written on stone in that cave, written in the time when rocks were still soft enough to write on. There were more and more whites who came, and some were interested to see where the water from the Kuruman eye originates from, so they decided to send some workers down the cave at the eye, the 
first group went in and never returned, the second group went in 
and also did not return, when a final group was commanded to go in, they refused in fear of also not returning. The Boers began build-ing more and more churches and began to establish a municipality. At this time we were still in the ‘so lank stans’, the whites began to instill more and more of their rules. They moved us further away 
from our original land to a place called New Clair still a temporary home. Some of us children still wanted to be in town, and on some days, after we attended school at the mission, we would go into town and steel fruits from the Boers houses, then walk right past their houses and they would ask “where did you get those fruits?” of which we replied to with laughter, causing the men to threaten 
us;” we will shoot you” and we would reply by saying, “you will not”. The men ran after us, some ran back to school and others hid in bushes and taunted them by making noises and laughing.Our people began feeling unsettled and eventually upset. Resis-
tance began with king Toto who was fighting for our original homes. Another leader in this resistance was Galeshewe who was Toto’s nephew. One day Galeshewe came to ask his uncle to hide him from the Boers, they looked for him everywhere but his uncle hid him in the caves at Ga-mohana, our most sacred place. Spies from our community lead the Boers to Toto and they demanded Toto to hand Galeshewe over, he replied by saying, “do you expect me to cut my stomach open and hand my child over to you, I would rather die! 
You want to steel our land!”. The spies discovered that food was de-livered to Galeshewe at the cave, and told the Boers to follow them. The spies pretended to be herdsmen and led the Boers to the cave and Galeshewe was capture and killed. The Boers went after Toto and arrested him as well and locked him up at the prison at the 
Kuruman Eye, spies are the reason our people suffer today. They took peoples wealth and left them with one or two cows, these are stories of old, and they make my heart heavy. 
One day the Boers decided to reduce the water level at the Eye, which concerned our people very much. They took some prison-ers and began digging out the mud from the bottom of the Eye and dumping it in a quarry near the town centre. It was on an extremely hot day. The Boers began to insert their machines into the Eye to begin pumping the water out. Suddenly a terrible storm began, lightning began to strike, and the Boers were confused because it was hot and the sun was shining. The rain came pouring down, and began furiously washing the mud from the quarry down the streets 
of the town until all the houses belonging to the Boers were flood-ed by mud and rain water. The prisoners and the Boers who were pumping the water ran away, and all the machines were destroyed.We eventually  made a home of the ‘So lank stans’, we used to go collect dung for our mother to plaster the house, we used to sing in school choirs and began making a new life in the Location. This was until the Boers felt we were still too noisy and eventually they 
removed us with their “Ghandaganha’s”, big trucks that flattened 
anything in their path; we had no choice but to move. Some of us moved to Mothibistad, some to Seoding, some to Tsineng and so on, which are all the villages we know today. Some people still want to go back to our original home.  
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E a r l y  K u r u m a n 
“Our people came from all over Africa, some from as far as Ghana, some came from Suit Vest, and they all migrated to eventually settle on this land. In the beginning, our people lived in what is today Kuruman town...”
Trditional settlement in Kuruman
Source: Snyman. P.H.R (1992:18)
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Trditional settlement in Kuruman
Source: Africana Museum
4.5 Weaving the story with to place
The reason I decided to begin with Ms Kanjeruba’s story was because she told the most comprehensive tale of Kuruman. In the story, Ms Kanjeruba speaks of key events 
that happened at places that today hold the most cosmological significance namely; the Ga-mohana Hills the Wonderwerk caves, the Kuruman eye or Ga-segonyana, the 
Moffat Mission and The locations (so lank stans). 
Ms Kanjeruba begins the story by explaining how the indigenous people of Kuruman stayed in what is today’s Kuruman CBD, which is a predominantly white area. Sec-
ondly she speaks of the Moffat mission which was a Missionary established by Robert Moffat in 1816. The Moffat mission is famous for being the place where the bible was 
first translated and printed into an African Language. It was also the first home of David Livingston. The History of the Mission is well recorded with biographies written by 
Moffat, his wife, and in some of David Livingstone’s work. The mission is very significant because it was the beginning of many western ideals introduced to the people of 
Kuruman and perhaps Africa as a whole. It becomes an important component in defining the cosmological make up of the place.
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1.Early phase 
Kuruman before 1816 European settlers
The black dots represent possible indig-
enous settlement around the Kuruman 
eye.                      
2.Second phase 
Kuruman During 1816 European settle-
ment;
development of the Moffat mission in 
brownand Kuruman furrow supplying 
water from the Eye to the mission.                      
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The Third place of importance mentioned in the story is the 
Kuruman eye or Ga-segonyana 
“One day the Boers decided to reduce the water level at the Eye, which concerned our people very much ... The Boers began 
to insert their machines into the Eye to begin pumping the water out. Suddenly a terrible storm began...”
Kuruman eye, illustration by Robert Moffat
Source: Snyman. P.H.R (1992:16)
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The Kuruman eye is a natural spring that 
supplies much of the water in the region. 
It was also a place referred to in many of the stories I 
was told in my youth, usually with mythical figures like 
women that could transform themselves into snakes. 
It still retains many of its mythical properties today, 
members of the Zionist Christian Church believe that 
its water posses powers for various needs.  Kuruman 
eye is an important feature of my chosen site and is 
where some of the earliest settlers in Kuruman are 
known to have lived,It was amongst other places the 
home to small Bushmen tribes, who were later dis-
placed by a Tswana group called the Ba-Tlhaping. 
The colonialist arrived and eventually moved the Ba-
Tlhaping to what would become the ‘Old Location” 
Today the eye is gated off to the community and is per-
cieved as a tourist attraction rather than a sacred place. 
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The Forth place mentioned by Ms Kanjeruba is the ‘so lank stans’, which is the 
‘Locations’ the black residents of Kuruman were relocated to.  After a series of 
moves this community eventually becomes victim to the 1950s Group Areas act 
when they were moved as far as 10km away from the original settlement. The area 
still has traces of ruins hidden in what is today a densely vegetated open piece of 
land. The location developed in two phases, the first which was when people were 
first relocated from Ga-segonyana to ‘ou location’, and the second further east to 
New Clair or the ‘New location’.I had always known about the “ou location”, it was 
a mythical place in my youth often spoken about by my aunts. It was the setting for 
many stories told in the house hold to my cousins and I like the story of 10 to 10:   
T h e  l e g e n d  o f  t h e ‘ L o c a t i o n s ’ 
10 to 10 was a police officer who used to patrol the streets of the loca-tion rounding up “naughty children” before the 10 o’clock curfew. He was described as a short dark man who always carried around a bag 
full of strange sounds and smells; “this was because when 10 to 10 was not working, he was practicing as a Sangoma.” My aunt would often em-phasise how 10 to 10 was a seemingly mild mannered man but his true nature would appear when he caught my aunt and her friends stealing 
apricots from the white yards. When lucky, they would find refuge in the Old Catholic church, otherwise they were sure to get a whipping from 10 to 10. He instilled fear into the hearts of all the children with his strange hair and Sjambok. By Shila Mokgwabone             
3.Middle phase 1915 
Onwards 
Kuruman showing in 
green the new home 
of the community moved 
from Ga-segonyana
to ‘Ou Location’.
4.Middle phase 
Kuruman showing in 
red a futher relocation 
of the community to 
‘New location’ or 
New Clair.
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“We eventually  made a home in the ‘So lank stans’, we use to go collect dung for our mother to plaster the house, we used to sing in school choirs and be-gan making a new life in the Location. This was until the Boers felt we were still too noisy...”
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‘Old locat ion’
Bur ia l  Grounds
‘New locat ion’
 or  New Clair
‘ O l d  L o c a t i o n ’
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K u r u m a n  i n  1 9 1 5  j u s t  b e f o r e  t h e  f i r s t 
r e l o c a t i o n  
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Kuruman eye, illustration by Robert Moffat
Source: Snyman. P.H.R (1992:iv)
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‘ N e w  L o c a t i o n ’
The new Location is where my Aunt and  other family members used to live, the setting of so many wonderful stories told in my  youth. It was established in 1938 with the 
population here nearly tripling in the 1950s. “The inhabitants were moved to  Mothibistad which established the desired buffer zone of 1.6 km between Kuruman and the 
township Wrenchville. A decision in favour of the move was taken in consultation with the Department of Native Affairs in 1958.” morris(2010) This area of the site seems 
to be the richest in archaeological features; i.e. the ruins of the old Catholic church , to the north ruins of houses and other presumably public buildings, and some artefacts 
such as washing bowls, spoons and some prehistoric tools. Morris(2010)  
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Old Catholic Church on site
P h o t o g r a p h s  b y :  L a u r a  M c F a r l a n e
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1 9 5 0 s  b u f    f e r  z o n e
1 . 6 k m“Some of us moved to Mothibistad, some to Seoding, some to 
Tsineng and so on, which are all the villages we know today. 
many of us still want to go back to our original home...“
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1 9 5 0 s  b u f    f e r  z o n e
1 . 6 k m
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The Fifth and most important place Ms Kanjeruba mentions is a place perceived as being the most sacred in 
Kuruman, the Ga-Mohana hills and caves. The Ga-mohana hills are a series of hills running North\South on 
the West side of the town. They have a series of caves all along from the South of which one is the Wonder-
werk cave.“ O n e  d a y  G a l e s h e w e  c a m e  t o  a s k  h i s  u n c l e  t o  h i d e  h i m f r o m  t h e  B o e r s ,  t h e y  l o o k e d  f o r  h i m   e v e r y w h e r e  b u t  h i s u n c l e  h i d  h i m  i n  t h e  c a v e s  a t  G a - m o h a n a ,  o u r  m o s t  s a c r e d p l a c e . ”
Village with Ga-mohana Hills in the background
Source: Snyman. P.H.R (1992:24)
G a - M o h a n a  H i l l s
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Further north is the actual Ga-Mohana cave, the 
cave Galeshewe hid in and was found by the 
Boers who arrested and killed him. The cave was 
also occupied by the Bushmen, and archaeolo-
gists have found evidence of this in the cave. To 
the community, it’s a place where people can meet 
with the ancestors and perform annual offerings. 
Legend has it that when entering the caves, one 
can hear the voices of the ancestors whispering in 
the wind. The cave is protected by a large snake 
which is very respected by the community. People 
are warned that only those pure at heart may enter 
otherwise they risk displeasing the large snake. 
Upon entering, one would be carrying the ances-
tor’s gift on the one hand, and a candle on the 
other. As one moves deeper in to the cave, they 
have to pause and say a prayer to make sure they 
please the spirit of the cave. This happens until 
one reaches the end of the cave were the offering 
would be placed down. At the end of the cave, one 
would pick up a small stone and tap the rock on 
the wall of the cave (Known as the breasts) and 
water (or milk) would begin to drip out. This water 
is then drunk and praises are given to the ances-
tor in hope to find good fortune.
 
Ga-Mohana Hil ls
Photographs  by :  Wi l l iam James Dewar
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The Wonderwerk cave is famous for having some of the oldest traces of human activity in South Africa, and 
has ancient Bushmen illustrations on its walls of which some believe are the oldest in South Africa. The cave 
was used as shelter for the Bushmen and is today a National Monument.
“ Wo n d e r w e r k  c a v e s ”
P h o t o g r a p h s  b y :  L a u r a  M c F a r l a n e
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T h e  W o n d e r w e r k  c a v e  w a s  u s e d  a s  a  l o o k o u t  p o s t  b y  t h e  B u s h m e n .
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4 . 6 C o n c l u s i o n
E v o l u t i o n  o f  K u r u m a n
The stories told by Ms Kanjeruba and other members of the community have been a way of bridging the historical gaps in Kuruman. The stories feature strong mytho-
logical elements which bring the narratives and the places spoken of to a level of sacredness. The essence of the myths in Kuruman are the ideas of ‘connecting’ to 
the dead- and this notion is transferred to certain special places that people believe are where one goes in order to connect. The Kuruman eye, the Wonderwerk caves 
and the Ga-mohana hills have this sacred quality, where people can connect to the spirit world and the ancestors.  
The Locations have been a silent part of Kuruman’s history and very little has been written or done to acknowledge them. The site has the potential to be a place of 
connecting to the past and the ancestors, similar to the other sacred places mentioned.  Acknowledging this place presents a good opportunity to bridge the historical 
gap between when the indigenous people lived in their original settlement and where they live today. For this reason I have decided to choose the ‘locations’ as the 
place to site the Kuruman Centre for Oral History and Cultural Development.   
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L e s s o n s  f r o m  T h e o r y 
E s s a y M y t h ,  o r i g i n  a n d  A r c h i t e c t u r e
1 .  S i t e  s e l e c t i o n
M a n y  o f  t h e  p l a c e s  m e n t i o n e d  i n  t h e  t h e o r y  e s s a y 
h a d  s o m e  k i n d  o f  s a c r e d  a s s o c i a t i o n  t o  a  s p e c i f i c 
g r o u p .  T h e r e  w a s  a l w a y s  r e f e r e n c e  t o  n a t u r e  i n 
r e l a t i o n  t o  a  s a c r e d  m y t h ,  h e n c e  t h e  c h o i c e  o f  s i t e 
n e e d s  r e f l e c t  t h i s .  
2 .  F o r m
T h e  f o r m  w i l l  r e f l e c t  t h e  i d e a s  o f  H i s t o r i c a l  ‘ g a p ’ 
f i l l i n g  t h r o u g h  m y t h  a n d  o r a l  h i s t o r y .  T h i s  w i l l  a l s o 
c a p t u r e  i d e a s  o f  h i s t o r i c  f r a g m e n t a t i o n .
3 .  P r o g r a m m e
3 . 1  A  p l a c e  f o r  m y t h  a n d  s t o r y t e l l i n g .
3 . 2  f a c i l i t y  f o r  c u l t u r a l  d e v e l o p m e n t .
3 . 3  A  p l a c e  f o r  p e r f o r m i n g  r i t u a l s . 
3 . 4  A  p l a c e  c o n n e c t i n g  t o  n a t u r e .
L e s s o n s  f r o m  V i s u a l 
E s s a y - K u r u m a n e  m o  g a e
1 .  S i t e  s e l e c t i o n
A s  m e n t i o n e d  i n  t h e  c o n c l u s i o n ,  t h e  s i t e  s e l e c t e d 
w i l l  b e  t h e  n e w  l o c a t i o n .
2 .  F o r m
T h e  f o r m  i s  t o  r e s p o n d  t o  t h e  f r a g m e n t s  o f  r u i n s  o n 
s i t e ,  s t r e t c h i n g  o u t  t o  t h e  n o r t h ,  a n d  a l s o  c o n n e c t 
t h e  t w o  c o m m u n i t i e s  e a s t  w e s t .
3 .  P r o g r a m m e
3 . 1  A  p l a c e  w h e r e  t h e  c o m m u n i t y  o f  K u r u m a n  c a n 
f i n d  i n f o r m a t i o n  a b o u t  t h e m s e l v e s .
3 . 2  P l a c e  t o  k e e p  h i s t o r i c  r e c o r d s  o f  K u r u m a n
3 . 3  A  f a c i l i t y  t h a t  i s  c u s t o d i a n  t o  t h e  r u i n s  o n  t h e 
l o c a t i o n  s i t e
I n f o r m i n g  A r c h i t e c t u r e
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P h o t o g r a p h s  b y :  L a u r a  M c F a r l a n e
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S i t e
5 . 1  S i t e  S e l e c t i o n
5 . 2  M a p p i n g  
5.
5.1 Site selection: 1938 settlement ‘New Location
The site chosen for the Kuruman Centre for Oral history and cultural development is the 
buffer zone area between the CBD on the left and Wrenchville township on the right. My 
visual essay was an opportunity to explore the Kuruman landscape relative to its history 
and mythology. In the essay I discovered key places that relate to the story of the origins 
of Kuruman and its people, one in particular being the ‘location’.  This was firstly because 
the remaining ruins on the sight were facing possible demolition, completely erasing any 
remnants of the settlement and its history. Secondly i discovered that it was the place 
where many of my friends and family had lived before moving to our current home Mothi-
bistad. On the immage on the left, one can see traces of the settlement that once lived on 
the site, with two main ruins stil l standing on the South end of the site.
P h o t o g r a p h  b y :  L a u r a  M c F a r l a n e
5 . 3  H o w  i  f i r s t  d i s c o v e r e d  t h e  s i t e 
5 . 4  S i t e  A n a l y s i s
5 . 5  C l i m a t i c  D a t a
5 . 6  C o n c l u s i o n
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5 . 2 M a i n  S i t e  F e a t u r e s
o r a n g e  s h o w i n g  c h o s e n  a r e a
1. Ruin fo Full Gospel church
2. Ruins of ‘New Location’
3. Wrenchville High school
4. Wrechville Middle school  
5. Kuruman hospital
6. El Dorado Motel
7. Kuruman CBD
8. Wrenchville Township
9. Burial Grounds
N
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5 . 2 M a i n  S i t e  F e a t u r e s
o r a n g e  s h o w i n g  c h o s e n  a r e a
1. Ruin fo Full Gospel church
2. Ruins of ‘New Location’
3. Wrenchville High school
4. Wrechville Middle school  
5. Kuruman hospital
6. El Dorado Motel
7. Kuruman CBD
8. Wrenchville Township
9. Burial Grounds
The site is generally flat with the highest end on the 
south slopping down to the north. In this photograph
one can see the ruin of the church nestled in the 
grass.
Ghost in the land-
scape
The site has very tall grass, hiding elements such as 
the foundations left over by the previous settlement
and graves.
P h o t o g r a p h s  b y :  L a u r a  M c F a r l a n e
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Photograph by Laura McFarlane 
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R u i n  o f  F u l l  G o s p e l  C h u r c h
the church is the most prominent structure on 
the site located at the southe most end.
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R u i n s  o n  s i t e
P h o t o g r a p h s  b y :  L a u r a  M c F a r l a n e
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A r t i f a c t s  f o u n d  o n  s i t e
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5.3 How i  f i rst  d iscovered the si te 
Plaque found on the wal l  of  one of  the ruins on si te.  
 
Although I had always been told stories of this place in 
my youth, my first ‘real’ experience of it was through a 
fellow Kurumanian Angie Fotheringham. It was excit-
ing to finally experience what i had always known to be 
a ‘fantastical’ place embedded in my imagination. Ms 
Fotheringham was at the time an EIA consultant for 
the Galowe project, a multi-million rand development 
for which the site was earmarked. Part of her task was 
to deal with the heritage impact issues on the sight; 
at the time the only suggestions made were to pre-
serve and refurbish one of the ruins on site as a way 
of commemorating its history. This to me was hardly 
sufficient: The site was once the home of a mixed 
race community who were removed due to the 1950 
group areas act .It has a series of ruins and artefact, 
bowls, dishes, building foundations, demolished walls 
etc. More significantly on the site was a few pre colo-
nial graves. Much of this was going to be destroyed 
in the new development proposal, destroying key his-
toric evidence of the community that had once lived 
on the sight - It goes without saying that this is a highly 
unacceptable prospect, and became one of the pri-
mary choices for placing my oral history centre there. 
P h o t o g r a p h s  b y :  L a u r a  M c F a r l a n e
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Source: BIGEN AFRICA
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5 . 4 S i t e  A n a l y s i s
P e d e s t r i a n  M o v e m e n t
1 . 6 k m
V e h i c u l a r   M o v e m e n t
V i e w s  t o  G a - m o h a n a  H i l l s
S e p a r a t e s  t h e  t w o  c o m m u n i t i e s
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Grazing on si te
P h o t o g r a p h  b y :  L a u r a  M c F a r l a n e
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5 . 5 C l i m a t i c  D a t a
It  i s  impor tan t  to  cons ider  the  c l imat ic 
makeup o f  Kuruman because o f  the  ex t reme 
weather  cond i t ions .  Th is  in fo rmat ion  w i l l  be -
come one o f  the  des ign  dr ivers ,  and is  e lab -
ora ted  on  fu r ther  in  the  document .
W i n t e r  c l i m a t e
Dur ing  w in te r  the  tempera ture  can reach a 
h igh  o f  22˚C dur ing  the  day,  w i th  the  h ighes t 
ever  recorded a t  28˚C dur ing  the  month  o f 
June.  The n igh t  t ime tempera ture  goes  down 
to  a  low o f  2 ˚C w i th  the  lowest  ever  recorded 
a t  -5 ˚C.
Dur ing  the  w in te r  months ,  re la t i ve  humid i ty 
i s  a t  a round 54%,  and average ra in fa l l  a t 
a round 3mm. 
E q u i n o x 
Dur ing  the  month  o f  September,  the  day  t ime 
h igh  reaches  28˚C w i th  the  n igh t  t ime av -
erage o f  a round 8˚C.  The h ighs  and lowest 
ever  recorded are  35˚C and -1 ˚C respec t -
fu l l y.  Re la t i ve  humid i ty  i s  a round 35% wi th 
an  average ra in fa l l  o f  about  5mm.
Summer  c l imate
The summer  h igh  dur ing  the  day  reaches  an 
average o f  34˚C w i th  a  h ighes t  recorded a t 
40˚C.  The n igh t  t ime average is  17˚C w i th  a 
lowest  recorded a t  10˚C.
Summer  re la t i ve  humid i ty  i s  a round 49% wi th 
an  average ra in fa l l  o f  about  89mm.
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S u n  A n g l e s
S u m m e r E q u i n o x W i n t e r
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5 . 6 C o n c l u s i o n
The chosen s i te  c rea tes  an  oppor tun i ty  to 
pos i t ion  the  bu i ld ing  in  such a  way tha t  i t 
connects  the  two communi t ies ,  and a t  the 
same t ime connect ing  the  communi ty  to  the 
h is to ry  o f  the  town in  te rms o f  the  ru ins .  The 
ru ins  and graves  are  ev idence o f  the  se t t le -
ment  tha t  once l i ved  on  the  s i te ,  and make 
a  s t rong connect ion  w i th  the  theor ies  o f  h is -
to ry  and mytho logy  d iscussed in  the  essay. 
The south  s ide  o f  the  s i te  can be  seen as  a 
ga teway to  the  ru ins  and bur ia l  s i tes .  The 
s i te  be ing  predominant ly  na tura l  c rea tes  the 
des i red  se t t ing  fo r  p lac ing  the  Ora l  H is to ry 
Cent re . 
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Photograph by :  Wi l l iam James Dewar
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 D e s i g n  D e v e l o m e n t6
6 . 1  D e s i g n  b r i e f
6 . 2  D e s i g n  D r i v e r
6 . 3  D e v e l o p m e n t  o f  f o r m
6 . 4  D e v e l o p m e n t  o f  P r o g r a m m e
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6 . 1 D e s i g n  B r i e f
T h e  i n t a n g a b l e  i n - b e t w e e n
The brief is to design a building that connects the community of Kuruman to their past, their ancestors 
and their history, a facility to consolidate historic discrepancies and preserve ancient wisdom.  The 
centre needs to facilitate the art of storytelling and oral history. it needs to be a place where people can 
mourn for the dead and celebrate new life through rituals and customs. A sacred place where people of 
the community can orientate themselves existentially, and finally the building needs to create a platform 
to fill the historic and physical gaps created by an unjust past.
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1 . G a p  f i l l i n g
2 . B R I D G I N G
3 . i n b e t w e e n
4 . c o n n e c t i n g
B u i l d i n g  a s  g r a v e
83
B r o k e n  l i n e
B u i l d i n g  a s  g r a v e
t o  t h e  a n c e s t o r s ,  t o  t h e  p a s t ,  t w o  c o m m u n i t i e s ,  S p i r i -
t u a l  r e a l m ,
H i s t o r i c  g a p  f i l l i n g
p r e s e r v e
t h e  s a c r e d
t h e  l i v i n g  a n d  t h e  d e a d ,  s p a c e ,  w o r d s 
6 . 2 D e s i g n  D r i v e r s
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6 . 3  D e v e l o p m e n t  o f  F o r m ( F r a g m e n t a t i o n )
H i s t o r i o g r a p h y  i n  S o u t h  A f r i c a ,  m y t h
a s  t h e  f i l l i n g
A  f o l k  t a l e  i  u s e  t o  h e a r  i n  m y  c h i l d h o o h t h e  s t o r y  i s  o n e  o f  m a n y  s t o r i e s t h e  f u r t h e r  y o u  z o o m  o u t ,  t h e  m o r e 
s t o r i e s  y o u  s e e 
0 1 0 2 0 3
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t h e  f u r t h e r  y o u  z o o m  o u t ,  t h e  m o r e 
s t o r i e s  y o u  s e e 
0 4 0 5 0 6
U n t i l l  y o u  b e g i n  t o  s e e  t h e  s t o r i e s 
a s  f r a g m e n t s 
a t t a t c h e d  t o  w h a t  s e e m s  t o
t o  b e  a  s o l i d  l i n e  o f  h i s t o r y
U n t i l l  y o u  r e a l i s e  t h a t  t h e  f r a f g m e n t s
c o n n e c t  t h e  l i n e  o f  a n  ‘ o b j e c t i v e ’ 
h i s t o r y .
86
F o r m ( F r a g m e n t a t i o n )
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F o r m ( F r a g m e n t a t i o n )
f r a g m e n t i o n  i n  p l a n  a n d  s e c t i o n
‘ T h e  c r a t e r ’
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f r a g m e n t i o n  i n  p l a n  a n d  s e c t i o n
‘ T h e  c r a t e r ’
I n  s e c t i o n :
T h e  s o l i d  l i n e  o f  h i s t o r y  b e c o m e s  t h e  h o r i z o n ,
t h e  f r a g m e n t a t i o n  b e c o m e  t h e  b u i l d i n g  s u b m e r g i n g
i n t o  t h e  g r o u n d .  T h e  s u b m e r g e d  b u i l d i n g  b e c o m e s 
h i g h l y  f r a g m e n t e d  t o  c r e a t e  l e v e l s  l o w  w a l l s ,  s e a t s 
a n d  n i c h e s .
I n  P l a n :
T h e  S o l i d  l i n e  o f  h i s t o r y  b e c o m e  r e t a i n i n g  w a l l s
t h a t  b e c o m e  m o r e  a n d  m o r e  f r a g m e n t e d  a s  t h e y 
r e a c h  t h e  c e n t r e ,  c r e a t i n g  s p a c e s  t h a t  a r e  c a r v e d 
i n t o  t h e  e a r t h .
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E x p l o r i n g  t h e  f r a g m e n t e d  s i t e
1
7 8 9
2 3
S c r a t c h i n g  t h e  e a r t h , d i g g i n g  f o r  m y  h i s t o y
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11 12 14
4 5 6
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C o n n e c t i n g
T h e  c o n c e p t u a l  s k e t c h e s  s h o w  a  s e r i e s  o f  m o v e m e n t s 
t h a t  c o n n e c t  t h e  t w o  c o m m u n i t i e s  t o g e t h e r  i n  t h e  e a s t 
w e s t  d i r e c t i o n ,  a n d  c o n n e c t i n g  t h e  s o u t h  e d g e  o f  t h e 
s i t e  t o  t h e  a r e a  o f  t h e  r u i n s  i n  t h e  m i d d l e .  I n  t h e  s i t e 
p l a n ,  t h e  c o n t i n u o u s  l i n e  c o n n e c t s  t h e  t w o  c o m m u n i t i e s 
a n d  f r a g m e n t s  a t  t h e  b u i l d i n g  m i d w a y .  T h e  f r a g m e n t a -
t i o n  o f  t h e  b u i l d i n g  m i m i c s  t h e  f r a g m e n t a t i o n  o f  t h e  r u -
i n s  o n  t h e  s i t e . 
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E x p l o r i n g  t h e  f r a g m e n t e d  F o o t p r i n t
S o l i d  f o r m s  b e c o m e  f o r m a l  f u n t i o n s , 
i n b e t w e e n  s p a c e s  b e c o m e  i n f o r m a l 
s p a c e s  f o r  s t o r y  t e l l i n g .
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E x p l o r i n g  t h e  f r a g m e n t e d  F o o t p r i n t
97
M o d e l  s h o w s  s k y  w a l k  o n  g r o u n d  f l o o r  f l y i n g  o v e r 
c r a t e r ,  t h e  l i n k  b e t w e e n  t h e  e a s t  a n d  w e s t  o f 
g r e a t e r  s i t e  c o n n e c t i n g  t o w n  w i t h  t o w n  s h i p . 
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E x p l o r i n g  t h e  f r a g m e n t e d  P l a n
D e v e l o p m e n t  o f  c u r v e d  w a l k w a y
a n d  m a i n  c e n t r a l  s p a c e .
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E x p l o r i n g  t h e  f r a g m e n t e d  s e c t i o n
E a r l y  s k e t c h e s  w i t h  r a i s e d  b u i l d i n g
101
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E x p l o r i n g  t h e  f r a g m e n t e d  s e c t i o n
b u i l d i n g  i s  s u b m e r g e d  a n d  s h a d e d  b y  l i g h t  r o o f  s t r u c t u r e
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S l o w  d e c e n t  i n t o  t h e  c r a t e r 
w h i c h  i s  s y m b o l i c  g r a v e .
E x p l o r i n g  t h e  f r a g m e n t e d  s e c t i o n
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D e v e l o p m e n t  o f  s k y  w a l k  a s  c o n n e c t i n g  e l e m e n t  o v e r  ‘ c r a t o r ’ .
L i g h t  r o o f  s t r u c t u r e  h o v e r s  o v e r  ‘ c r a t e r ’ .
E x p l o r i n g  t h e  f r a g m e n t e d  s e c t i o n
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D e v e l o p m e n t  o f  S h a d i n g  s t r u c t u r e
The shading structure is the most visible formal element in the scheme compared to for example the less 
obvious formal aesthetic of the buildings footprint. The structure is located over the main story telling area to 
provide shade but more importantly creates a surreal backdrop in the most significant space of the design. 
Besides the sky walk, the structure is visible from a considerable distance and becomes a way of orientat-
ing people in Kuruman towards the centre, hence the structure acts as a physical and metaphysical locus 
towards peoples existential identity.  
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7 . F i n a l  D e s i n g
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7 . F i n a l  D e s i n g
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7 . 1 B u i l d i n g  D e s c r i p t i o n
1
The building is made up of three main levels;
Firstly the crater or gap, which is carved into the earth, putting the 
main level of the building below ground floor. This is done to cre-
ate the framework needed to fragment the spaces with many levels, 
niches and cut outs, creating the appropriate spaces for storytelling. 
The gap also represents the historiography gap in our South African 
history. 
Secondly are the slabs on ground floor which could be seen as mim-
icking the foundation slabs seen around the site, or perhaps also 
making reference of the graves, suggesting that the slab foundations 
on site could be perceived as graves as well. Also on ground level is 
the skywalk, which bridges the gap between both history, and the two 
communities separated by the buffer zone. 
Finally, the last component is the tree like structure that creates shel-
ter over the main story telling spaces.   
1
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1 21 3
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C o n t e x t  p l a n
1. Kuruman Centre for Oral History and Cultural Development
2. Ramp from parking
3. Parking area
4. Refurbished Church
5. Area of ruins 
6. East end of walkway into Wrenchville township
7. West end of walkway into town
8. Wrenchville
9. Kuruman town.
10. N14 (Main national road)
The context plan illustrates the way in which the building stretches 
out towards the separated communities and out into the site towards 
the ruins. The building is a way of bridging the 1950 group areas act 
gap, and allows for relief for the pedestrians that use the site daily to 
get into town. The building also acts as a gateway into the site giving 
access to the ruins and natural surroundings. The slope of the site is 
flat, making the central structure seen as the circle in plan stand out, 
being a way of orientating people towards the building.  
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G r o u n d  F l o o r  P l a n
4
6
7
5
3
8
9 10 11
12
13
28
30
29
2
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14
15
16 17
18
19
20
21
22
23
24
27
26
25
1. West ramp entrance
2. Story telling space
3. Cafe
4. Walk way to church
5. Ramp from parking
6. Cafe
7. Kitchen
8. Reception
9. Admin office
10. Admin office
11. Rentable office 
12. Conference hall
13. Story telling space
14. Achive 
15. Library
16. Story telling space
17. Dance Studio
18. Art Studio
19. Amphitheatre
20. Story telling space
21. East ramp entrance
22. Story telling space
23. Ramp to church
24. Burial ground
25. Burial ground
26. Refurbished church
27. Story telling space
28. Walk way to church
29. Story telling space
30. Main story telling space
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S e c t i o n  A A
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S e c t i o n  B B
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S e c t i o n  C C
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E a s t  e l e v a t i o n s
N o r t h  e l e v a t i o n s
N o r t h e r n  s i t e  e l e v a t i o n s
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7 . 2 C i r c u l a t i o n
Ceremonial route
From the parking, one would ramp down 
passing burial ground on either side, then 
bypass the main functions heading to the 
church and out towards the ruins. Or one 
could descend from east west direction to 
join rout to church. 
          
burial grounds      
burial grounds      
Formal route
The formal route leads one into the formal 
functions of the building i.e. reception and 
conference hall. the formal route is the only 
way to access the lower story telling spaces 
as opposed to the ceremonial route that by-
passes with the ability to look down into these 
spaces them.  
Sky walk
The sky walk hovers above the building on 
ground level. It connects the town to the 
township in the east west direction. the sky-
walk gives the pedestrian relief from the sun 
midway on their journey and allows them to 
see whats happening in the centre without 
entering. 
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Controlled access
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7 . 3 P r o g r a m m e
1 .  A  p l a c e  f o r  m y t h  a n d  s t o r y t e l l i n g .
2 .  F a c i l i t y  f o r  c u l t u r a l  d e v e l o p m e n t .
3 .  A  p l a c e  f o r  p e r f o r m i n g  r i t u a l s . 
4 .  A  p l a c e  c o n n e c t i n g  t o  n a t u r e .
5 .  A  p l a c e  w h e r e  t h e  c o m m u n i t y  o f 
     K u r u m a n  c a n   f i n d  i n f o r m a t i o n 
     a b o u t  t h e m s e l v e s .
 
6 .  P l a c e  t o  k e e p  h i s t o r i c  r e c o r d s  o f 
     K u r u m a n .
7 .  A  f a c i l i t y  t h a t  i s  c u s t o d i a n  t o  t h e      
     r u i n s  o n  t h e   l o c a t i o n  s i t e .
A r t  s t u d i o s ,  L i b r a r y  a n d  m e d i a  r e s o u r c e s
V e r i a t y  o f  s t o r y  t e l l i n g  s p a c e s
C h u r c h ,  o p e n  a i r  s p a c e s ,  n a t u r a l  s u r r o u n d i n g .
I n f o r m a t i o n  c e n t r e ,  l i b r a r y ,  r u i n s  o n  s i t e ,  a r -
c h i v e ,  s t o r y  t e l l i n g  a r e a s .
L i b r a r y ,  A r c h i v e
T h e  b u r i a l  g r o u n d s  a r e  t o  b e  m o v e d  t o  t h e  c e n -
t r e  t o  a l l o w  f o r  b e t t e r  s u p e r v i s i o n  a n d  a v o i d 
f u r t h e r  d a m a g e
T h e  e x i s t i n g  c h u r c h  i s  t o  b e  r e f u r b i s h e d  a n d 
r e i n s t a t e d  a s  p e r  o r i g i n a l  f u n c t i o n .
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S p a c e s                   A r e a                        A m o u n t
F o r m a l  P r o g r a m m e
1 . C o n f e r e n c e  h a l l
2 . L i b r a r y
3 . A r t  S t u d i o s
4 . A d m i n
5 . R e n t a b l e  O f f i c e s
6 . R e s t a u r a n t
7 . K i t c h e n
8 . A r c h i v e
9 . I n f o r m a t i o n
1 0 . R e c e p t i o n
11 . E x i s t i n g  c h u r c h
1 2 . B u r i a l  g r o u n d s
11 . P a r k i n g  a r e a
I n f o r m a l  P r o g r a m m e
 
1 . S t o r y  t e l l i n g  s p a c e s
( i n c l u d i n g  c i r c u l a t i o n
a n d  s t r u c t u r e )
To t a l 
4 0 0
2 5 0
2 0
1 5
1 5
2 8 0
4 0
2 0 0
2 5
2 0
2 0 8
1 4 2 8
2 2 5
3 8 8 4
7 1 3 1
1
1
4
2
4
1
1
1
1
1
1
2
1
1
 
F o r m a l  t e l l i n g  o f  o r a l  h i s t o r y  d o n e  i n  l i b r a r y  m e d i a  f a -
c i l i t y  a n d  c o n f e r e n c e  h a l l .
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 P r o g r a m m e
     ( f o r m a l )
1
2
3
4
5
6
The Programme is divided into two main components; a Formal component and 
Informal component. The Formal component consists of a cafe, admin, confer-
ence hall, Library and Archive, Art Centre and a refurbished church that was one 
of the ruins on site. The formal programmes main purpose is to supplementing 
the Informal component; the archive and Library are where the stories of the 
community are stored, either written or digitally recorded. The purpose of this 
library is to supplement the Kuruman library and the Moffat Mission with the 
social history of the community. The Conference can be used for community 
meetings or any other large meetings or seminars. The art centre is a place that 
gives the community an opportunity to re-interpret the stories they have heard 
and represent them in various mediums.
C a f e  a n d   k i t c h e n
R e c e p t i o n  a n d  A d m i n
C o n f e r e n c e  H a l l
L i b r a r y  a n d  A r c h i v e
A r t  C e n t r e
C h u r c h
Oral History
Source: http://ephemeralleft.
blogspot.com/2011/06/oral-
history-network-ireland.html
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P r o g r a m m e
( i   n   f o r m a l ) 1 S t o r y  t e l l i n g  s p a c e s
The main story telling spaces are less formal spaces with as much variety as possible. 
One had to consider that story telling can happen in many different scales, hence the 
story telling spaces are fragmented so as to provide a variation of spaces that can 
be seen as one entire space or broken up into many intimate spaces. This is done 
by fragmenting the footprint of the building with niches, levels, seats and low walls, in 
some cases enclosed and others open to the sky.    
Story telling
Source: http://digicoll.library.
wisc.edu/cgi-bin/SouAfrVc/
SouAfrVc-idx?byte=158577&rg
n=DIV1&type=HTML
Story telling
Source: http://www.simon-
lewisphotography.com/pages/
Story%20Telling_photo_R.htm
Story telling
Source:http://www.
peacecouncil.net/
pnl/07/761/761africa.htm
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7 . 4 B u i l d i n g  t e c h t o n i c s  a n d 
c l i m a t e  d e s i g n .
Roof made out of found corrugated sheeting, poor ther-
mal insulator. 
Walls made of earth brick, with earth plaster as finish, good 
thermal insulation, good easthetics. 
Rain water harvesting 
Small aperture reducing internal 
heat gain and loss, reduction of 
direct solar radiation.     
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7 . 4 B u i l d i n g  t e c h t o n i c s  a n d 
c l i m a t e  d e s i g n .
Photographs  by :  Wi l l iam James Dewar
Found modern materials combined with 
natural materials      
Corrugated sheeting walls used as envelope for 
semi outdoor area.        
Roof made of local grass, 
good thermal insulation good easthetic.        
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As mentioned in the site analysis, Kuruman has extreme weather conditions 
with highs of up to 40˚C in summer and lows of -5˚C. For my technology 
component, I have decided to explore sustainable design methodologies 
that will respond to the Kuruman climate, and apply them to my design.
The three components I focus on are heating and cooling, shading and ma-
terial properties and tectonics.
     
Geo logy
A study of the geology of the site was done by Golder Associates as part of 
an EIA report. According to their study, the geology of the site consists of do-
lomite rocks. “The dolomite limestone formations are partially concealed by 
an overburden made up of  a dolomite residuum of clay and insoluble oxides 
of manganese and iron. 
The clay content of the soil is an important factor, and means that 
the soil can be used as building material (loam). With the  high amount of 
excavation thats going to happen during the construction of the building to 
create the ‘crater’, the very soil thats excavated can be used as building 
material.            
137
Often when people described their homes from memory, they would speak more about 
what the house was made of. The materials used for the house were part of a greater 
cultural aspect, the collecting of the materials was often done by children, and many of 
those surviving from those times have fond memories of collecting the material. Most 
of the materials mentioned are natural materials, i.e. non industrial such as cow dung, 
earth, rock, and thatch. 
The building materials and techniques used in the past responded to the climate in 
an efficient way. The stone or earth brick walls along with the thatched roofs and 
cow dung floors provided good thermal insulation. The natural materials absorbed 
the humidity in the air and the small apertures reduced direct internal solar radiation. 
the design layout of the buildings also contributed to the climatic efficiency of these 
buildings.  
At the Moffat mission, stone is used to make the walls, thatch is used for the 
roof and the floors are topped with cow dung.  
Learn ing  f rom the  pas t
“we used to steal cow dung from the farms, we would bring it 
home to our mothers who finished the floors with it.”  
Photographs  by :  Wi l l iam James Dewar
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Lea rn ing  f rom the  new 
ve rnacu la r
Photograph by :  Wi l l iam James Dewar
Loam construction is the dominant building 
method in the Kuruman region, particularly 
in the villages and townships. This is usually 
combined with modern elements such as 
metal roofs and windows, and other modern 
systems such as kitchen and toilet services. 
In the majority of cases, loam is used for 
building walls and floors. In the case of walls, 
earth brick walls and thrown loam walls are 
the two most common.
Thrown loam
Thrown loam is probably the oldest loam 
wall method and has been used in a vari-
ety of places around the world. The loam is 
usually mixed with straw or mineral fibre and 
is thrown onto a structure that consists of 
vertical and horizontal members. The loam 
would need to be at least 2cm thicker than 
the structure otherwise the wall begins to de-
teriorate.     
Thrown loam
Source: Minke.G (2009:80)       
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Lea rn ing  f rom the  new 
ve rnacu la r
Photograph by :  Wi l l iam James Dewar
Ear th  Br ick
Earth bricks
Earth bricks have become a popular business in Kuruman, and are perhaps the most popu-
lar relative the thrown loam. They are easy to manufacture and are used in a relatively 
traditional method such as conventional brick. 
The strength of the wall depends on the material composition. To achieve the necessary 
strength the loam mixture has to be a composite of about 14% clay, 22% silt, 62% sand and 
2% gravel. This will insure the wall does not crack or fail under structural pressure.
Thermal insulation  
To increase the thermal insulation of the loam walls, grass is mixed into the loam- the com-
bination of the grass and loam gives varying U values. . In order to achieve the desired U-
value of 0.5 W/m2 K, the wall thickness would have to be 900mm thick. This could be seen 
as an undesirable design feature but could also present other opportunities such as cutting 
into the thick wall in some places to create niches and recesses. 
Alternatively one could mix the loam with mineral particles or cork, which require a smaller 
thickness to achieve the desired U-value. These materials are not as readily available in 
Kuruman as grass or straw, leaving the grass as the most suitable and sustainable.
loam Walls on foundation
Source: Minke.G (2009:80)       
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Roof
Today people tend to use corrugated sheeting for their roofs instead of thatch. 
This could be because the sheeting is associated with progress and develop-
ment, but  in most cases, the roof is not insulated creating very hot interiors 
in summer and very cold in winter, ultimately creating the need to use un-
sustainable methods of heating and cooling. The roofs are usually anchored 
down with large stones, which could also implying an incompatibility with the 
traditional methods used to construct the wall. 
The thatch roof provides better thermal and sound insulation and is of a con-
struction method known to the people of the area. The material is readily 
available and cost virtually nothing to acquire.
Floor
The floors are usually made up of a layer backfill, compacted earth and loam, 
all supported by stone foundations. The loam floor is a good thermal insulator 
and also provides some level of waterproofing if compacted correctly. 
Design and Layout
The design and layout of the buildings also influence the way in which climate 
is dealt withThe first two examples are veranda typologies, these buildings 
allow for a cool space outside the internal living space of the house while pro-
viding shade. Unfortunately in many of these cases not enough consideration 
is made regarding cross ventilation. Perhaps this is because in the traditional 
typology, the ratio of outdoor space was higher than that of indoor space and 
many activities happened outdoor, meaning that apertures for ventilation did 
not need to be excessive. This design might have carried on to the new ver-
nacular where in many cases windows are still small and few. In the third ex-
ample we see a courtyard typology, in which the ratio of external living space 
Use of semi-outdoor space       
Use of semi-outdoor space       
Use of courtyard space       
Dynamic use of outdoor living space        
tree        
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P h o t o g r a p h s  b y :  L a u r a  M c F a r l a n e
H o u s e s  i n  t h e  f o r e g r o u n d 
h a v e  m e t a l  r o o f s  a n d  h u t 
i n  t h e  b a c k g r o u n d  w i t h 
indoor cooking area creates heat buildup       
Cooking area separated from place of relaxation, 
functions are fragmented.       
cooking area combined with place of relaxation       
tree        
sleeping        
sleeping        
sleeping        
sleeping        
working       
working       
working       
working       
relaxing       
relaxing       
relaxing       
relaxing       
has increased relative to that of indoor living space. Some 
functions such as cooking can be moved to the outside re-
ducing heat build up indoors. The last example is a more 
traditional layout where most of the functions are separated 
and extended further outside, implying that the actual build-
ing is reduced to less functions. By splitting the functions up, 
working and relaxing can happen outside which is desirable 
given the amount of hot days in the year compared to cold 
ones, ultimately illustrating how the architecture conceptu-
ally responds to the climate.    
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App ly ing  the  l essons
Cooling and heating
The cooling and Heating of the 
internal spaces of the buiding will 
be achieved through the use of 
ground coupled air system. 
Heat build-up
air at 24˚C
air at 24˚C
Winter and summer shading Ventilation
144
145
App ly ing  the  l essons
Detailing
Loam construction is about heavy masses anchored to the earth as opposed to 
sleek modern esthetics dethatched from the ground. This type of construction 
allows for the appropriate design features for the centre, particularly regarding 
shaping or carving the footprint. Earth construction is common in Kuruman and 
is applied in the centre to create a sense of familiarity. It’s used for the foot print 
and majority of the walls, as the building rises out of the ground, the materials 
become less monolithic and become more lightweight and modern.    
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Ceremonial
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Ceremonial
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